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With Daros Latinamerica one of the leading international collections of contemporary Latin
American art will be a guest at the Fondation Beyeler. The exhibition will present a
concentrated selection of works by renowned contemporary artists from various countries in
Latin America.
In his work, the Argentinian painter Guillermo Kuitca repeatedly concerns himself with the
representation of architectonic spaces and geographical places to which he gives his own poetic
interpretation. This includes measurements on all scales that range from maps and city plans to
outlines and plans of venerable buildings. “For me the map was the instrument for getting lost, not for
finding myself.” (Guillermo Kuitca, 2006).
Through his choice of colour and the use he makes of contrasts, overpainting and blurring, Kuitca
succeeds in making a map seem like a woven textile or an arterial network. He heightens that
ambivalence of location and imagination in a series of paintings in which mattresses provide the
pictorial support. In that way, he recognises the bed, or to be more precise the mattress, as the
immediate territory that he occupies and inhabits.
The interaction between places, things and human beings is also a theme in the sculptures of the
Colombian artist Doris Salcedo. Chairs, cupboards and tables are torn from the context in which they
were originally used and formed into new sculptural structures by being placed inside or stacked on
top of one another or even by being filled with concrete. Despite or perhaps because of this loss of
function, these hybrid furniture objects are particularly evocative of lost or destroyed homes and
homelands.
Through their works about Mexico City, video artists like Santiago Sierra and Melanie Smith have
addressed the phenomenon of encroaching urbanisation and the associated physical, functional and
social relationships. Their works will be shown in one of two programmes of films.
The other programme will focus on videos created by the Cuban artist Ana Mendieta. Her groundbreaking performances deal with the presence of the body in its ephemerality.
The exhibition will culminate in an installation of the Brazilian concept artist Cildo Meireles. The work
consists of hundreds of thousands of coins piled up on the floor of a black tent into which visitors can
walk. A fragile column of communion wafers reaches up from the middle of the coins to a ceiling made
of cattle bones. The room’s religious nature is a commentary on the tragic history of missionary work
in Latin America. Through their unmistakeable symbolism, the bones and coins evoke genocide and
greed, so that the work also has political relevance. Meireles has said on the subject: “So I thought
about constructing a piece that one would enter, and immediately enter into relation with the synthesis
of the equation: material power + spiritual power = tragedy.”
The exhibition will present paintings, sculptures, videos and an installation. It will be curated by Sam
Keller (Director, Fondation Beyeler), Dr. Hans-Michael Herzog (Artistic Director, Daros Latinamerica)
and Ioana Jimborean (Associate Curator, Fondation Beyeler).

The artists
Juan Carlos Alom (b. 1964 in Havana, Cuba, where he lives and works)
Guillermo Kuitca (b. 1961 in Buenos Aires, Argentina, where he lives and works)
Jorge Macchi (b. 1963 in Buenos Aires, Argentina, where he lives and works)
Cildo Meireles (b. 1948 in Rio de Janeiro, Brazil, where he lives and works)
Ana Mendieta (b. 1948 in Havana, Cuba; died 1985 in New York, USA)
Oscar Muñoz (b. 1951 in Popayán, Colombia; lives and works in Cali, Colombia)
Wilfredo Prieto (b. 1978 in Sancti Spíritus, Cuba; lives and works in Havana, Cuba)
Miguel Angel Ríos (b. 1943 in Catamarca, Argentina, lives and works in Mexico City, Mexico, and
New York, USA)
Miguel Ángel Rojas (b. 1946 in Bogotá, Colombia, where he lives and works)
Doris Salcedo (b. 1958 in Bogotá, Colombia, where she lives and works)
Santiago Sierra (b. 1966 in Madrid, where he lives and works; he worked in Mexico City, Mexico for a
number of years)
Melanie Smith (b. 1965 in Poole, Great Britain, lives and works in Mexico City, Mexico)
Daros Latinamerica
Daros Latinamerica is an art institution founded in 2000 by a Swiss woman, Ruth Schmiedheiny
Headquartered in Zurich, its purpose is to create and conserve a collection of contemporary art from
Latin America.
Through lively international exhibition activity, numerous publications, Europe’s largest specialised
library on the subject of Latin American art and an expanding international network, Daros
Latinamerica provides a forum for a lasting dialogue between art and artists from Latin America and an
international public.
In March 2013, after ten years of successful exhibition activity in the Löwenbräu-Areal in Zurich, Daros
Latinamerica shifted the focus of its public activities to the Casa Daros in Rio de Janeiro. The Casa
Daros is a platform for art and culture, as well as a hub for contacts between Rio de Janeiro, Brazil,
Latin America and the rest of the world. Beyond all political and social constraints, the Casa Daros is
intended to provide a consistent, lasting gravitational field in which an exciting, fruitful and lasting
encounter and interaction with art can take place on many different levels.
Parallel to its exhibition activities in Rio de Janeiro, the Daros Latinamerica Collection is shown in
museums and institutions around the world as part of numerous collaboration projects.
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Daros Latinamerica Collection – Biographies
Juan Carlos Alom (b. 1964 in Havana, Cuba, where he lives and works)
In the late 1980s, Juan Carlos Alom studied photography in the Department of Semiotics at the Instituto
Internacional de Periodismo in Havana, then rapidly began working as a press photographer. From the
1990s onwards, his experimental photos and films have presented what amount to symbols of Cuban
culture, its conventions and social mores. For instance, Alom investigates the role of group belonging and
rituals in everyday Cuban life. Authentic street pictures and portraits of young people involved in their
existential search, family groups and elderly musicians, convey the impression of a country that oscillates
between reality and poetic artificiality.
http://www.juancarlosalom.com
Guillermo Kuitca (b. 1961 in Buenos Aires, Argentina, where he lives and works)
Back in the late 1980s, Guillermo Kuitca developed a penchant for highly complex constructions, which he
translated in alienated form in his painting. By means of considered overpainting and blurring he produced
dense configurations, all based on architectural and room plans, elevations and maps. Kuitca created series
and groups of painstakingly painted systems – including Untitled, 1994-98, and L'Encyclopédie, 1999-2001 –
which appear abstract when viewed from a distance but reveal a real place when seen from close up. Based
on this codified vocabulary, the Argentine artist succeeded in translating his motifs into new contexts and
investigating the interface between private and public space. These relations were then heightened by the
use of mattresses instead of the conventional canvas support, thus shifting private territory into the public
sphere.
This painterly translation of architectural space attracted attention on the international art scene as early as
the 1980s, so that Kuitca was invited to present his work to a broad public in important exhibitions such as
Documenta IX (1992) and the Venice Biennale (2007).
Jorge Macchi (b. 1963 in Buenos Aires, Argentina, where he lives and works)
Macchi studied visual art at the Escuela Nacional de Bellas Artes “Prilidiano Pueyrredónin” in Buenos Aires.
He employs a variety of media and moves playfully between the various art genres, from sculpture and
installation to drawing, video and photography. The artist's lasting interest in links between art and music
becomes apparent again and again. For example, Macchi frequently uses music boxes as metaphors in his
video works, superimposing mundane phenomena, such as the sounds of traffic, on their mechanisms. This
results in brief lyrical episodes which nonetheless can represent sociocritical or poetic statements.
http://www.jorgemacchi.com
Cildo Meireles (b. 1948 in Rio de Janeiro, Brazil, where he lives and works)
Since the end of the 1960s, Cildo Meireles’ performances, objects and installations have made direct critical
statements about the agitated political and social history of his country. A further frequent theme in the artist's
work is the mechanisms of economic systems, which he often profoundly questions. For example, Meireles
manipulated the appearance of Coca-Cola bottles and put them back in circulation, an attack on one of the
most highly symbolic products of American “imperialism”. The artist's works invariably have a strong
conceptual aspect, distilling complex ideas from Brazilian history, politics and folklore into environments with
a narrative but also poetical character. The viewer is drawn into the art and encouraged to identify its
interwoven symbols and decode their relationships step by step.
Ana Mendieta (b. 1948 in Havana, Cuba; d. 1985 in New York, USA)
As a girl, the Cuban artist Ana Mendieta was taken to the U.S. without her parents in 1961, as part of
“Operation Peter Pan.” She grew up in refugee camps and with various foster parents until being reunited
with her family a few years later. The experiences of exile and homelessness have profoundly shaped her
art, in which she investigates her own identity and transience with reference to mythology and ritual. In the
early 1970s, Mendieta studied painting and intermedia at the University of Iowa, which at the time provided

an environment receptive to experiments with innovative forms of expression. In radical performances
revolving around her own body, she employed various natural materials, thus anticipating strategies of
today's established performative arts. Until her tragic death in 1985, Mendieta created works including the
conceptual Silueta series, in which she addressed the presence of the body in the context of landscape
space.
Oscar Muñoz (b. 1951 in Popayán, Colombia; lives and works in Cali, Colombia)
In the early 1970s, Oscar Muñoz began to study art at the Instituto Departamental de Bellas Artes in Cali.
The focus at this art college at the time was on photorealism, which was not without effect on the artist's
early work. In terms of content, he began to emphasize the phenomenon of urbanization, using primarily
photography as a medium, whose documentary quality and “truth value” especially attracted him. The
capacity of capturing both reality and illusion in photos, but also the challenge of retaining memories,
advanced in the early 1990s to become key features of Muñoz's art. He frequently devotes himself to
strategies of (self-)representation, focusing on the issue of identity-finding, self-love and, not least, one's
personal past. He addresses these motifs on the one hand by means of depictions of the body and face
themselves, and on the other through conscious transformation of certain evanescent materials such as
breath vapor, water, light, wax and dust.
Wilfredo Prieto (b. 1978 in Sancti Spíritus, Cuba; lives and works in Havana, Cuba)
Wilfredo Prieto studied painting from 1997 to 2002 at the Instituto Superior de Arte in Havana. For several
years now he has been working almost exclusively in the field of object art and installations. His conceptual
projects develop a direct reference to everyday experiences, slightly reinterpreted in the installations, where
apparently familiar things are alienated, as in the reconstruction of a library containing 5,000 blank white
books (Biblioteca blanca, 2004). The artist consciously isolates certain traits of a situation, place or
convention, attempting to conserve the essence of the subject. Prieto works analogously in his environments
for the public space, whose execution invariably takes the immediate context of the site into consideration.
Prieto represented Cuba twice, in 2007 and 2013, at the Venice Biennale.
http://www.wilfredo-prieto.com
Miguel Angel Ríos (b. 1943 in Catamarca, Argentina; lives and works in Mexico City, Mexico, and New York,
USA)
After attending the Academia Nacional de Bellas Artes in Buenos Aires, in the 1970s Rios fled from the
Argentine military dictatorship to New York. At present he commutes between New York City and Mexico
City. Since the 1990s, the artist's conceptually oriented work has been devoted to the themes of colonialism
and globalization. He produces painstakingly crafted sculptures and reliefs based on cartographic models.
Since the 2000s, Rios has also created large-scale installations in which he works with moving objects and
sound – as in the poetical films A morir, 2003, and Return, 2003-04, employing trompos, the Mexican version
of the spinning top, to translate the dynamics of human, cultural and political interaction into an abstract,
metaphoric language.
Miguel Ángel Rojas (b. 1946 in Bogotá, Colombia, where he lives and works)
Rojas studied architecture, English literature and visual arts, then taught painting and fine art at the
Universidad Nacional de Colombia in Bogotá from 1987 to 2006. Since the 1960s the artist, who rejects the
notion of art for art's sake, has made reference to the difficult reality of his country in works extending from
photographs, drawings and prints to video works and installations. Rojas pursues a narrative strategy,
addressing both the tragedies of Colombia and the drug wars, and also personal experiences of
marginalization and exclusion, of the kind from which homosexuals still suffer.
Doris Salcedo (b. 1958 in Bogotá, Colombia, where she lives and works)
After initially studying painting and art history at the University of Bogotá, in the early 1980s Doris Salcedo
attended New York University, where she devoted herself to sculpture. In 1985 she returned to Colombia,
where on several trips through the country she met survivors and relatives of victims of brutality. Since then,
a heightened sensibility for the subjects of war, alienation, loss of orientation or homeland has formed the
focus of Salcedo's work. Using pieces of furniture and other household objects, she creates both small-scale
sculptural configurations of a private character and enormous installations – frequently for the public space –

that reflect her political and social consciousness in terms of original artistic interpretations. The sense of
responsibility Salcedo feels for current political injustices seems inevitably to suffuse her large-scale
installations and virtually lends them the character of monuments. Although the works often make reference
to actual events, they always leave room for interpretation, and thus take on universal validity and effect.
Santiago Sierra (b. 1966 in Madrid, where he lives and works; was active for several years in Mexico City,
Mexico)
Santiago Sierra studied visual art in Madrid, Hamburg, and finally Mexico City, where in 1995 he settled for
several years. The subjects of his socially critical projects are generally the mechanisms and social aspects
of capitalism: the value of labor, the utilization of human beings as a resource, and the relationship between
poverty, precarious living conditions and exploitation. In actions and performances with paid lay actors, the
artist investigates the extent to which people put their bodies and identities in the service of labor, and
whether under certain circumstances they are willing to abandon themselves altogether. These stagings are
intended to instill great disquiet, the seeming exploitation of the performers frequently raising moral doubts
and a sense of helplessness in the audience.
http://www.santiago-sierra.com
Melanie Smith (b. 1965 in Poole, Great Britain; lives and works in Mexico City, Mexico)
After studying art at the University of Reading, Melanie Smith made Mexico City her new home in 1989. In
her films, photographs and paintings the British artist finds compelling imagery for the incredible dimensions
of the Mexican capital. She investigates the economic, social and cultural implications resulting from the
metropolis’ incessant growth. Rather than generally describing the reality of the city, her films focus on
isolated places or particular moments of everyday life. This focus lends her art a well-nigh abstract character.
th
In 2011, Smith exhibited in the Mexican Pavilion at the 54 Venice Biennale.
http://www.melaniesmith.net
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01 Cildo Meireles
Missão / Missões (Como construir catedrais), 1987
Mission / Missions (How to build cathedrals)
Coins, bones, communion wafers, light, paving stones and fabric, approx. 300 x 600 x 600 cm
Daros Latinamerica Collection, Zürich
Photo: Zoe Tempest, Zürich
© the artist

02 Ana Mendieta
Anima, Silueta de Cohetes (Firework Piece), Oaxaca, México, 1976
Soul, Silhouette of Fireworks, Oaxaca, Mexico
Single channel video, transferred from 8mm color film, video: 3:00 min, color, silent
Daros Latinamerica Collection, Zürich
Video Still: Zoe Tempest, Zürich
© The Estate of Ana Mendieta, courtesy of Galerie Lelong, New York
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Cildo Meireles, Missão/Missões (Como construir catedrais), 1987, Münzen, Knochen, Hostien, Licht, Betonplatten und Stoff, ca. 300 x 600 x 600 cm, Daros Latinamerica Collection, Zürich; Foto: © Zoe Tempest, Zürich

04 Guillermo Kuitca
Afghanistan, 1990
Mixed media on mattress, 170 x 300 x 12 cm
Daros Latinamerica Collection, Zürich
Photo: Courtesy Galleria Cardi & Co., Milano
© the artist

www.fondationbeyeler.ch

03 Guillermo Kuitca
Untitled, 1991
Mixed media on canvas, 305.5 x 137.2 x 4.2 cm
Daros Latinamerica Collection, Zürich
Photo: Tom Powel Imaging, New York
© the artist

05 Juan Carlos Alom
Habana Solo, 2000
Single channel video, transferred from 16mm film,
15:00 min, b/w, sound
Daros Latinamerica Collection, Zürich
Video Still: Zoe Tempest, Zürich
© the artist

06 Doris Salcedo
Untitled, 1998
Wood, concrete and metal, 202.5 x 125.5 x 51.4 cm
Daros Latinamerica Collection, Zürich
Photo: Sergio Araujo, Rio de Janeiro
© the artist
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07 Miguel Angel Ríos
Return, 2003–2004
Single channel video installation, 3:23 min, b/w, sound
Daros Latinamerica Collection, Zürich
Video Still: Zoe Tempest, Zürich
© the artist

08 Oscar Muñoz
Re/trato, 2003
Portrait / I Re-treat
Single channel video, 8:00 min, color, silent
Daros Latinamerica Collection, Zürich
Video Still: Zoe Tempest, Zürich
© the artist

09 Santiago Sierra
Obstrucción de una vía con un contenedor de carga, 1998
Obstruction of a freeway with a truck’s trailer
Single channel video, performance realized in November 1998,
South Peripheral Ring, Mexico City, 6:00 min, color, sound
Daros Latinamerica Collection, Zürich
Video Still: unknown
© the artist

11 Melanie Smith
Spiral City, 2002
Single channel video, 5:57 min, b/w, sound
Daros Latinamerica Collection, Zürich
Video Still: unknown
© the artist

10 Juan Carlos Alom
Habana Solo, 2000
Single channel video, transferred from 16mm film, 15:00 min, b/w, sound
Daros Latinamerica Collection, Zürich
Video Still: Zoe Tempest, Zürich
© the artist

12 Casa Daros, Rio de Janeiro
Photo: André Nazareth

13 Casa Daros, Rio de Janeiro
Photo: André Nazareth
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